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Abstract 


ABSTRACT Genoa (BC 218), a port city in the Liguria region in the northwest of Italy, has 
taken its place in history as an important center since the Roman period. Genoa is also Italy's 
gateway to Central Europe. BC Genoa, which gained the character of a city in 218, has been 
dominated by various administrations throughout history, but has continued its existence as 
a commercial and military center due to the advantages of its geographical location and the 
fleet of ships it has as a requirement of being a port city. He found it from the reaction 
against the classical among Renaissance artists. After this reaction, which became evident 
with Michelangelo, the different approach that emerged in painting, sculpture and architecture 
inspired Mannerism and reached a classical understanding again in Baroque style. In this 
process; The art school in the city of Genoa, which has always been a powerful and wealthy 
city, has been an important center influencing the creative process in Italy within this 
classical understanding. ABSTRACT Geneva, a port city in the Northwest Italy has taken its 
place as an important center since the Roman era (B.C. 218). Besides Geneva is a gate 
leading to Middle Europe. Geneva gaining the quality of a city in 218 B.C., had been under the 
sovereignty of many states yet the advantages owing to its geographical position and being a 
port city as well as its vessel fleets, it existed both as a commercial and military center. The 
Baroque style developed in Rome fueled its main sources from religious renovation and the 
reaction of the Renaissance artists against classics. After this reaction became evident with 
Michelangelo, the different approach in painting, sculpting and architecture has been the 
inspiration for Manierism and it achieves the classic style in Baroque style again. During this 
period, the art school in Geneva that is always a strong and rich city, has been an important 
center affecting this creation process in Italy within classic style. 


(BAROQUE STYLE) 
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The Baroque style, in which the static classic was abandoned and the dynamic classic 
lived in, captured this dynamic structure with light and figure, which are the two basic 
elements of the painting. The characteristics of both elements have led to the emergence of 
living movement away from the image of movement in Baroque style painting. In the painting, 
the light moves at a certain point and passes by illuminating the surfaces of the objects it 
touches as it travels on the surface. While the light spots of different values created in this 
way create the volume, the S and C curves, which form the basis for the shaping of the 
figures and other elements that make up the composition, provide movement. 


The reaction against the Renaissance classic starting from the 
middle of the 16th century; Continuing throughout the 17th century, 
it will reach a style called ‘Baroque’, which extends to the middle of 
the 18th century and influences all of Europe. This new style, which 
was born in Italy like the Renaissance, was named by the 19th 
century Neo-Classical theorists with the word Baroque (Barocco- 
Portuguese), which means "irregular pearl". 


The Baroque style that developed in Rome found its main source in religious innovation 
and the reaction against the classical among Renaissance artists. After this reaction, which 
became evident with Michelangelo, the different approach that emerged in painting, sculpture 
and architecture inspired Mannerism. The difference revealed by El Greco in painting and Celli 
in terms of the use of form and light in sculpture has once again reached a classical 
understanding in Baroque style. In this process; The art school in the city of Genoa, which has 
always been a powerful and wealthy city, has been an important center influencing the 
creative process in Italy within this classical understanding. 


Genoa (218 BC), a port city in the Liguria region in the northwest of Italy, has taken its 
place in history as an important center since the Roman period. Genoa is also Italy's gateway 
to Central Europe. BC Genoa, which became a city in 218, has been dominated by various 
governments throughout history, but has continued its existence as a commercial and 
military center due to the advantages of its geographical location and the fleet of ships it has 
as a requirement of being a port city. 


Thanks to these features, Genoa, which has developed economically, has turned into an 
important European city where advanced trade systems are applied. Due to the long-lasting 
wars of sovereignty in the Mediterranean region, the city fell into economic trouble at the 
beginning of the 15th century, and after the second half of the 15th century, it started to 
regain its prestige in trade. Genoa, which came under Spanish rule by Andrea Doria in the first 
quarter of the 16th century, also became an aristocratic commercial center. 
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From the second half of the 15th century, traders started with a new 
understanding. 


The painting surface is divided into two with figures of Mary and 
Child Jesus placed on the main axis. These two figures in the center 
are illuminated by the local light, which is the distinctive feature of 
the Baroque style. This bright light, illuminating the center, is 
graduated on the figures on both sides, creating a contrast effect 
with the dark areas formed and enabling the figures to gain volume 
with a shadowy understanding. 


Fig 3. Bernardo Strozzi, Adoration of the Shepherds 


When the composition order is examined using Wolfflin's parameters; The child Jesus 
figure, located in the center and illuminated by a bright light, attracting the attention of the 
audience, also attracts the gaze of the other figures in the composition. This situation causes 
the composition to be perceived as a closed form, but the window on the right of the 
composition, behind the male figure holding a rooster and a staff in his hand, and the light 
beam penetrating through the window create a depth effect in terms of space, making you 
feel the existence of another space other than the place where the event took place. This 
situation shows the "open form" composition characteristic of the Baroque style. 


On the other hand, in the painting depicting John the Baptist 
(105.5x155.5cm) (Accedemio Ligustica di Bella Arti, Genoa) painted 
by Strozzi as an oil on canvas between 1615 and 1620 (Fig. 4), the 
gaze of the John figure is directed towards the sky. orientation 
clearly reveals the open form in the compositional order. In terms of 
the use of light, the distinctive features of the Baroque style are 
exhibited. 


Caravaggio's influence can be seen in Strozzi's paintings "John the 
Baptist" (Fig. 4.) and "Lute Player" (Fig. 7.). .) and "The Lizard Bite 
Your Finger" 
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The magnificent curtains and light-dark contrast of Giovavni Battista 
Paggini, which was adopted by the Tuscany school after the 
Florence school, also influenced Andrea Ansaldo. On the other hand, 
Bernardo Strozzi and Simon Barabbio succeeded in using dry paint. 
Cereno and Givlio Cesare, two of the progressive Lombardy School 
painters, who visited Genoa between 1618 and 1621. 


Procaccini's work in the 1620s had an impact on Ansaldo's work. Ansaldo borrowed 
realism from Dutch painters who had worked in Genoa at the same time. The style created by 
Ansaldo under these influences has features of an elegant design, strong perspective, soft 


and pastel colors. 


Ansaldo's most important work is the oil painting "Escape to Egypt" (Fig. 9), painted in 
1620. In this painting, it is tried to gain a religious quality by providing the effect of "light" 
(sacred light) with the bright light falling on the figure of Mary and the child Jesus in her 
arms. The classical composition "Escape to Egypt" is completed with the figure of Joseph 
and the donkey, which is outside of Mary in the composition. 


Pic 9.Andrea Ansaldo, Escape to Egypt 


The gaze of the Virgin Mary directly meets the viewer. Thus, by including the viewer and 
the place where the spectator is in the painting, he reveals the open composition setup. The 
composition scheme, the use of light and the atmospheric structure exhibited accordingly 
clearly reveal the Baroque style. 


